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1-"A DistantTrumpet” 10-"The Lion Sleeps Tonight” o o
2-"Eleanor Rigby” 11-"Brother” ECA Sound Quallty Se"es

3-“Some Obscure Jazz Track” 12-"Holdin’On To Yesterday”
4-"I'm Your Man” 13-"Cool Change” VOI ume 1
5-“Biggest Part Of Me” 14-"Yellow Submarine”
6-"Breaking Us InTwo” = 15-"Nothing’s Too Good For A Friend” These tracks were compiled using my regular method...Rip to HD using EAC saved a lossless .WAV
7-"Freshmen” (acoustic version) 16-"Instrumental” files, burned back with Lite-On DVD-RW drive at 1X. NO equalization, no volume normalizing,
8-"Mind Your Own Business 17-"Live And Let Die nothing. The copies are 1X direct disc-to-disc rips using a Phillips dual CD recorder/player.
9-“Midnight At The Oasis 18-"A Jazz Sample” ~ Steven Head, Team Audionutz

19-“Wild West TV"Theme !
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e where I got this” ...lets call it track 3 volume 1.
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hould remain solldly up front, and you know you have it right if they are
all commg from a spot just left of center and slightly in front of the drummer.
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Track 19- “Wild West TV” Theme by Prague Philharmonic
A very involved full scale orchestral piece with lots of layering in the stage depth and good position
to soundstage. Your stage should be far away from you and the bass drums should of course be in

front of you planted firmly within the stage. This should sound like you are in a large concert hall
with a TON of musicians staring at you.
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Features good center image position of the male vocal, percussion with congas etc. at far right and

smooth piano. As the track goes on the percussion location changes to just rt of center. The bells
come in and provide a decent work out of the left tweeter, although they seem to have a little edge

to them.

What to listen for: Center vocal, clarity of upper frequencies, stage depth and ambience
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What to listen foll; Double ma_lp vocal pla@en_tia.r left and far right image location and stage

plex multipIé instrument location, tonality width, room and audience ambience, tonality, clarity; instrument placement

Track 9- “Midnight At The Oasis” by Rene Olstead Track 12- “Holding On To Yesterday” by Ambrosia

A great female vocal track with an infectiously funky smooth-jazz type mood, her vocals are A dynamic midbass riff throughout, like the other Ambrosia track, the entire band joins in on

pristine, and close-micd, so she should be up front and center with fabulous detail remaining vocals, each of which should become distinct at certain times, sweet cymbals, electric guitar at far
solidly at center stage. She should also appear at or above eye level. left, with a little distortion pedal work. Even a violin chimes in at right stage ! Just a nice, full-

‘What to listen for: Center female voca
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